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As often with him, Karl Heinrich was not one character
but, in a way, a series. The shy, awkward boy under the
constraint of military discipline, became a pulsing, natural
youth at the university, and responsibility aged him per-
ceptibly, soul as well as body, when he had ruled a while
in his hard old uncle's place.

Mansfield would not be photographed as Karl Heinrich.
Indeed it was extremely difficult to persuade him to be
photographed in any character. The value of photo-
graphs as a medium of publicity had no influence with
him. Sometimes at the end of a season he would be per-
suaded that he owed it to his wife and his boy to per-
petuate, the characterisation to the extent of a portrait.
This was the only argument that had any effect with him.

"Photographs of characters are inartistic and dis-
illusionising," he repeated when persuasion was offered.
" They convey only the shell of the character. An audi-
ence does not really see what is before it, but what I make
it think it sees." For that reason he would not pose in
character for a portrait painter. "You must get your
impression across the footlights. The stage is for illusion.
Paint the character as it appears to you. You would find
it quite different at close range frozen in a pose."

Waves of genuine affection came across to him when he
played Prince Karl Heinrich, and those letters full of
admiration and praise, which had poured in for nearly
every role, were for this one glowing with affection. This
was especially gratifying to him, for, having won the con-
fidence and the esteem of the people, he wanted their love.
In spite of the nagging disposition of an irresponsible sec-
tion of the press, the old fiction of his identity with his
darker, instead of his lighter, roles was falling away. The
sterner fibres of Courvoisier, Cyrano, King Harry, Beau-s. Whitehouse, Wagner,
